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Our lives are threatened !—Mr. Balfe, 
we hear, has come express from Dublin, 
with a sword in one hand and a pair of 
pistols in the other, (to give us our choice 
of weapons,) and a page behind, bearing 
a horsewhip, in order that we may be 
horsewhipped if we will not fight. What 
shall we do in this dire extremity? We 
cannot, in justice (and we will not, from 
principle) go out with Mr. Balfe to a bye- 
field, to shoot and be shot at—since this 
would be a manifest outrage on every 
composer who, previously to Mr. Balfe, 
has written an equivocal opera. By all 
that is fair and open, we should allow Sig- 
nor Donizetti, Pacini, and others of the 
tribe, to have the first shot at us—for if we 
are to be winged for our disapproval of 
bad operas—those maestri have, assuredly, 
a prior claim. If from them we escape 
unscathed, perhaps we may then stand up 
before Mr. Balfe and take our chance, for 
we, by no means, affect the horsewhip. 
A friend of ours waggishly remarked to 
us, the other night, at the “ American 
Stores,” that in the case of our duelling 
with Mr. Balfe, should both of us be slain, 
a great boon would be conferred upon the 
musical profession, since an indifferent 
composer and a scurrilous critic would 
both be put out of the way ;—whereat we 
laughed heartily for the moment—but 
afterwards drew somewhat of a grimace 
at the thoughts of the cold steel and the 
heated iron. 

On second thoughts we will not go out. 
If Mr. Balfe desire to be shot, let him 
shoot himself—we will not shoot him.— 








If Mr. Balfe desire to shoot us we must 
decline the favour ;—we are not yet tired 
of life, and, by no means, think we are 
deserving of a violent death, because Mr. 
Balfe’s Geraldine is not so good an opera 
as the Barber of Seville. Out upon it !— 
we'll none on’t !—decidedly we will not be 
shot. But not the more will we be horse- 
whipped. Two can play at that.—We are 
not giants in stature, but we are half a 
head taller than the author of Keolanthe, 
and are likely to put forth a stout defence. 
Besides we have a strongly rooted objec- 
tion to being horsewhipped ;—we regard 
the process with a jealous eye ;—we are 
careful of the ease of our persons, and are 
not patient under the infliction of any kind 
of pain, however slight ; a head-ache drives 
us wild—a stomach-ache makes us crazy 
—an ear-ache causes us to swear lustily, 
and a tooth-ache renders us inclined unto 
suicide ;—— why then should we quietly 
submit to be horsewhipped by a musical 
composer? Out upon it!—we’ll none on’t! 
—decidedly we will not be horsewhipped, 

We are inclined to surmise from what 
we have heard, that Mr. Balfe has mis- 
taken his man, and taken us for our bet- 
ters. We are not but 3 80, 
weigh well what you do, oh! son of har- 
mony !—(French.) But seriously, are we 
misinformed, or does a sane man really 
indulge in so insane a project? At all 
events does he think us mad enough to 
pat his whimsey on the head, and say— 
“pretty creature’? We have a better 
opinion of Mr. Balfe, and charitably set 
down the whole matter as a fabrication 
of the enemy. Is it not enough that the 
sublime lessee of the Princess’s Theatre 
has destined us to an eternity of despair, 











by cutting us off from the free list at his 
unequalled establishment? Is not this 
sufficient penance for our sins, without ex- 
posure to the blade, bullet, or horsewhip of 
Mr. Balfe, the musical composer? Surely 
it is, and Mr. Balfe, as a philosopher, must 
see it—and, if he be the man we take him 
for, he will—supposing him really to have 
entertained the mad idea we hint at—put 
up his weapons of offence, and, in place of 
shooting or horsewhipping, write a better 
opera than Geraldine, of which either he is 
capable, or we are strangely in error. 

If we want to be shot, we can shoot 
ourselves, without Mr. Balfe’s assistance ;— 
we hate to be approached by any one bear- 
ing an instrument of cutting, maiming, or 
percolating. We cannot endure the ad- 
ministration of a barber, and we shirk the 
propinquity of a hair-cutter, for we are 
suspicious of a razor, and abominate a 
scissors—that is, in other hands than our 
We recollect once being in com- 
pany with a maniac, who expressed an 
ardent desire to shave us, and as we re= 


own. 


monstrated, exclaimed—* All right ;’—we 
thought it all wrong, however, and de- 
clined peremptorily his assistance; whereat 
he took offence and proposed a combat 
a Toutrance, which also we declining, so 
enraged the maniac, that he foamed at the 
mouth, and to pacify him we were com- 
pelled to call him “a fine fellow’—and 
then he permitted us to go free. If Mr. 
Balfe, (presuming on the correctness of 
our information,) still persist in his warlike 
attitude—for the sake of peace, we will 
call him “a fine composer”—and Geral. 
dine “ a fine opera”—and the lessee “ a fine 
lessee” —and so on—and perhaps he also 
will let us off scot free. At all events, we 
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declare positively we will not fight—and 
we will not be horsewhipped. We do not 
feel so incensed at the demerits of Geral- 
dine as to cherish any desire of shooting its 
composer—nor do we allow that our ex- 
pression of disapprobation renders us ame- 
nable to such summary punishment as 
that with which we are threatened. “ Life 
is short and art is long.” We cannot 
spare the few years that remain to us of 
our sublunary sojourn, and we recom- 
mend, the rather, that Mr. Balfe should 
explore the infinite resources of his art, 
and find out what is good and _ profit 
thereby, and write a better opera than he 
has yet written, and thereby win our 
praise, and do away with all necessity of 
applying to our hearts the bullet, or to our 
backs the horsewhip—for assuredly, and 
for the last time, we will submit to 
neither. 

We cannot but think ourselves right 
good fellows, with a pailfull of the milk 
of human nature on our heads, thus jocu- 
larly to discuss a subject, which, in the 
minds of most men, even though they be 
critics, would inspire a feeling of irrepres- 
sible contempt ;—but we are bons enfans, 
and it is not easy to perturb our equani- 
mity,—though to be shot for not liking 
an indifferently bad opera, is somewhat 
too, good for a joke. A man said to an- 
other who spat in his face—“ Do you 
mean that seriously ?’—‘“ Yes, I do,” 
quoth the other, “ Ah—I thought it was 
too good for a joke.” And we may apply 
the antithesis of this to Mr. Balfe (sup- 
posing we be not misinformed on the mat- 
ter), and say to him, “ Do you mean this 
for a joke ?”—“ Of course I do?” will most 
probably be his answer—to which we may 
reply—* Ah—we thought it too absurd to 
be seriously meant !” Q. 
STERNDALE BENNETT'S SONATA. 

DEDICATED TO MENDELSSOHN. 





WE recollect, as though it were but yesterday, 
the first appearance before the public, in the 
united characters of composer and performer, of 
this young and highly-gifted artist. We shall 
never forget the sensation produced on us by 
his first concerto in D Minor, as played by him- 
self at one of the Academy concerts, in the Han- 
over-square Rooms. ‘The striking originality 
and youthful verve of the composition, the fin- 





ished execution and passionate style of the per- 
formance, the modest demeanor and prepossess- 
ing appearance of the executant, were so many 
chains to the attention, so many causes of pecu- 
liar interest. ‘I'en years have flown since then, 
and the enthusiastic boy has disappeared in the 
thoughtful man, still young—ever young—but 
clad in the mantle of experience—shining in the 
light of many thoughts—crowned with a glory 
which was then but in his dreams. Since that 
time, when the love of music was budding in our 
hearts, a love now full-blown into a passion— 
we have watched his career with unceasing 
anxiety ; we have seen him, and with delight, 
mount, step by step, the ladder which conducts 


‘to imperishable fame ; we have fought his battles 


when a dull world understood him not; we have 
roclaimed his worth wherever our voice has had 
influence ; we have said—“'To him is confided 
the secret of Mozart ;” we have endeavoured— 
often vainly, but ever enthusiastically—to inocu- 
late others with our feelings, for Bennett was 
our passion, the first that. gave stability to our 
wild ideas of art, the first soil on whose bosom 
our thoughts fell, took root, and sprang up luxu- 
riantly ; in him we loved our love of art—as ina 
more fatal passion (in the matchless tale ‘* Amour 
viérge,”’ from Soulié’s Memoires du Diable,) Hen- 
riette Buré loved her love for Léon; we, as she, 
loved ere we could appreciate ;—but, our blind- 
ness cured by the oculist understanding, how dit- 
ferent the result !—comprehension sanctified 
our love, which was holy—comprehension dashed 
into atoms her’s, which was earthly—and a delu- 
sion. We have an affection for the sonata be- 
fore us, for many reasons. Much of it was writ- 
ten long ago, and has been amalgamated with and 
become a part of our pleasantest reflections. 
Thus, the whole of the scherzo, and a great part 
of the first movement are, to us, as familiar faces 
—as sweet remembrances of happy days that 
lived and died in smiles. From these we tind it 
an enormous effort to stand apart, and view them 
with impartial eyes; we cling to them as things 
beloved ; we cannot regard them coldly ; we can- 
not say to them, “ Rest there till we scrutinise 
your imperfections”—we see no imperfections— 
cr love them as perfections. As in a garden 
bathed in sunlight, even the weeds look beauti- 
ful—since the sunlight glorifies all objects— 


Like the spirit of love felt everywhere— 


so with genius, error is adorned by the splendour 
of the atmosphere it basks in. We often think 
that a thing of art may be loved as a woman, 
whom you love, not in spite of her faults, but for 
her faults ; or in other words, vou love herself— 
not a rule of your own fashioning, by which she 
is to be measured— which would be loving your- 
self rather than herself. De Balzac says nobly 
in his Recherche del’ Absolu—‘“ A deformed wo- 
man whom her husband thinks straight, a lame 
woman whom her lover would not have whole, 
an old weman who is considered young, are they 
not the happiest creatures in the feminine world ? 
Human passion can go no further. Is it not the 
glory of a woman to be adored for what in reality 
is a defect? ‘lo forget that a lame woman limps 
is the fascination of a moment, to love her be- 
cause she limps is the deification of her defect. 
Perhaps it should be written in woman’s scrip- 
ture— Happy are the deformed, for to them belongs 
the kingdom of love.” If there be no real standard 
of beauty in living objects, why should there be 
in things creatured by human imagination ? And 
again —would not this be an excellent way of re- 
conciling diversity of taste, among studied artists, 
otherwise irreconcileable ? Is love of art a more 
tangible, measurable, accountable, mathematical, 
straight-line-ical matter than the love for human 
idols? Or—at any rate—what proof have we 
that it is so? Thus do we puzzle our brains, 
and dam up the current of our reason with meta- 
physical speculations—in order to get out of the 








reach of some of our friends on whose judgment, 
we place implicit confidence, and who will have 
it that the first movement of this sonata of Ben- 
nett is unwieldy and ill-proportioned, though 
sparkling (as none can deny) with exquisite 
thoughts, wantonly scattered, but perchance, 
unconsciously, as wantonly—flashing with bril- 
liant lights— 


Like golden boats on a sunny sea— 


and instinct with living passion. Against this 
we stoutly remonstrate. One or two strokes of 
the pen would render the work perfect—and are 
we to lose its infinite beauties, because here and 
there occurs a bit of tautology, here and there 
an excess of elaboration, and here and there 
something else of the kind ?— Absurd !—at least, 
absurd it appears to us, who hold with Horace 
when he sings— 
Ubi plura nitent in carmine non ego paucis 
Offendar maculis, 
The scherzo and trio are beyond criticism—con- 
troversy cannot snap at them—they are perfec- 
tion. ‘The serenata is a thought stolen from one 
of the Peris ; it is gentle purity itself, and winds 
round the heart almost ere the heart has become 
aware of its presence—so delicate and quiet is its 
voice, so silver-tongued its peaceful tones. The 
finale is a rush of fiery impetuosity, that calls 
the fiercest passion into play. The gentle phrase 
in the dominant is a mockery— 
Like the sun from a wintry sky— 


or a drop of cold water in a furnace. The course 
of this movement is as that of a whirlwind—it 
sings of the gloomiest despair—the rivers are 
swelling, the thunder is knelling, and not a mo- 
ment of repose is felt. On the appearance of the 
second subject (in the second part) in a minor 
key, its character is more closely allied to the 
rest of the movement; it has been hugged to 
the bosom of misery; it has slept with , sand 
and has now assumed its hues—and when it again 
puts on its maiden dress, appearing once more in 
the happy major—you feel it to be a hollow mask 
—a fleeting delusion, an unreal phantom—a fairy 
form which vanishes as you attempt to clasp it. 
The coda resumes the original sentiment, and 
winds up with fervour and animation unsurpass- 
able—but a fervour which is restlessness, and 
an animation which is fever. After it is over, 
we feel a strange inclination to commit suicide, 
which, if it be a natural result arising from what 
appears to us such superb writing, forces us to 
exclaim, that music is a mystery ! 





HEREFORD FESTIVAL. 





(The following letter arrived two days after the 
publication of our last number,—Epv. M. W.} 
Hereford, September 8, 1843, 
Dear Mr. Epitor,—I am sorry that I can- 
not give you a very favourable account of the 
success of the proceedings on the occasion of this, 
the hundred and twentieth anniversary of the 
great triennial festival of Worcester, Hereford, 
and Gloucester. The church was but scantily at- 
tended on ‘Tuesday morning, and indeed, it can 
hardly be wondered at, when the want of attrac- 
tion is considered. After divine service was 
performed, a sermon was preached by the Rev. 
J. Johnson, prebend of the cathedral, and after 
the sermon, a very so so miscellaneous selection 
of music was interpreted. ‘The concert in the 
evening was scarcely better attended — it took 
ylace, as usual, in the Shire Hall. The follow- 
ing was the programme :— 


PART I. 

Overture (Oberon) ...ccccccsseccccecs Weber, 
Glee, five voices, “* When winds breathe 

soft,” Miss A. Williams, Miss M. B. 

Hawes, Mr. Hobbs, Mr. Shoubridge, 

and Mr. Phillips ........e.006 Seeioe Webbe.; 
Song “ Angel of life,” Mr Machin, (Bas- 

svon obligato, Mr. Baumann) ........ Dr. Calleott. 
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Ballad, ‘I'll speak of thee,” Miss M. B. 
Hawes P 
Duet, ‘ Serbami ognor si fido,” (Semira- 
mide) Miss A. and Miss M. Williams 
Song, ‘The captive Greek girl,” Mr. 


ceecacesas cocccccccccccccces Matin B, Hawes. 


Rossini. 


J. W. Hobbs. 


Hobbs ....+++seseeeeeseessteseesece 
Solo, Horn, Air with variations, Mr Jar- 

rett ....- Sa duneeasiG exeneacss sacekue Maurer. 
Selection from Acis and Galatea ...... Haudel. 


Recit. and Air, ** Hush ye pretty war- 
bling choir,” Miss C, Novello, (Flute 
obligato, M. Carte.) 

Recit. ‘I rage,” .. 


Mr. Phillips. 


Recit. and Air, ‘* Heart thou seat,” Miss 
C. Novello 
Chorus, “Galatea dry thyftears,’, .. 
Song and Chorus, “ Haste thee Nymph,” 
(L’Allegro) Mr. Phillips.........0006. 


Part II, 


tee 


Handel. 


Overture, (Zauberflote) Mozart. 
Cavatina, “*Perche non ho,” (Lucia di 

Lammermoor) Miss S. Novello 2.2... 
Ballad, “Kathleen Mavourneen,” Miss 

Me WRUNG cers sou vevgacedecunsecce 
Song, ‘* The soul's errand,” Mr, Phillips 
Duet, “ Di conforto,” (Vestale) Miss S. 


Donizetti. 


Crouch. 
W. H. Callcott. 





Novello. and Miss M. B. Hawes ...... Mercadante. 
Aria, “Stanca di piu,” Miss A. Williams Marliani. 
Concerto Violin, Mr. Blagrove ........ Kalliwoda, 
Prize Song, ‘‘ Where all the sweet 

Friends,” Mr. Hobbs ... J. W. Hobbs. 
Scotch Song, “Somebody 

NEUE ccc os GaeawieKeees ev curecaces 
Song, “ The British Anchor,’ Mr. Ma- 

BU vocteticnésivesneusewnacateds Loder 
Irish Melody, “The Minstrel Boy,” Miss 

Ee COMED s cscraseatkececcectenes . 


Serenade, five voices,*O by vivers,” Mis: 
A. and Miss M. Williams, Mr. Shou- 
bridge, Mr. Hobbs, and Mr. Machin... 


The solos of Jarrett and Blagrove were admi- 
rable—the overtures were well played, and the 
selection from Acis, was excellent. The encores 
1 have marked with a star. Among the vocalists 
the palm was decidedly awarded to Mr. H. Phil- 
lips (no novelty) and Miss M. Williams, whose 
ballad singing is perfection. Miss A. Williams 
also met with considerable applause in a duet 
with her talented and amiable sister. Mr. Loder 
led the concert, and Mr. ‘Townshend Smith (a 
very clever and highly esteemed professor) con- 
ducted the morning performance, which was led 
by Mr. F. Cramer. Mr. Clarke of Worcester, 
presided at the organ, in the morning, and Mr. 
Amott of Gloucester, at the pianoforte, in the 
evening 

On Wednesday morning the cathedral was 
full, the attraction being the never-failing Mes- 
siah. Everything went off admirably. ‘The 


concert in the evening presented the follow- 
ing programme, 





panerece .. Maria B. Hawes. 
Absent,’ ... : 


A SMERS MUUUMUNY S casintenss onccdecxao sons + Bellini. 
Duet, Miss A. and Miss M. Williams, ‘ Let 
NNN veg ove. vuciaucest ca eeeeeeess Rossini. 


* Song and Chorus, Mr Phillips, “The Anglers 

“ay OTs ecccecsccsts Cdseccccs coccce SHIDO: 
* Trio, Miss ¢ Novello, Miss S. Novello, and 

“ Le faccio un inchino,” 

Sone solo) wseceseeeeee Sear ecoecncede Cimarosa. 
«Song, Mr. Jolin Parry, “ The singing 


Ballad, Miss M. B. Hawes, “* Oh ask me not 

SN eae ee cecesecccecsesesece Maria b. Hawes. 
Aria, Miss C. Novello, ‘‘ Una voce,” (Barbiere) Rossini. 
Fantasia Violoncello, Mr. Lindley. 

Duet, Miss A and Miss M. Williams, “ La piu 

MED, cocecccecccctencteescesercecscoece ‘ 
Ink Melody, Mr. Hobbs, “ T 

the Waters.” 

Duet, Miss M. B. Hawes, and Mr. Phillips, 

« Bell’ Imago,” (Semiramide).,...--+. 
Jacobite Song, Miss C Novello, 

Prince Charlie,” Arranged by Novello, 

Glee, five voices, Miss A. and Miss M. Wil- 

liams, Mr Hobbs, Mr Shoubridge, and Mr. 

Machin, “ Who is Sylvia,’...e.e.. eee Sir H.R. Bishop. 
New scene, Mr. Jolin Parry, ’ Blue Beard,” = John Parry 

(A Romance of Infantile History ) 

This was much better attended than the first, 
and had the additional attraction of two of John 
Parry’s unrivalled comic songs, which were rap- 
turously applauded. The Misses Williams again 
bore the bell among the vocalists, and were en- 
cored in two duets, which I have marked with 
asterisks as before. Phillips was also encored in 
one of his fishing-book songs, a very scaly affair, 
which might do excellently well to induce the 
fish to come out of their retreats, and be hooked 
on to Mr. Phillips’s line, but, I imagine, is hardly 
capable of affording much delight to animals ter- 
restial — at least, if I may judge by myself. 
Miss Clara Novello, in emulation of Miss Dolby, 
has pulled out of the dust-hole of oblivion a musty 
old Jacobite air about ‘ Charlie,” who, being al- 
ways ‘ bonnie” and always “ coming over,” and 
‘going over” the water, is of course ditto, ditto, 
ditto, on this occasion. Miss Novello bestowed on 
this prodigiously nonentitous effusion, a world of 
unrequired energy, and sundry meaningless tran- 
sitions from double forte to double piano, and thus 
(as usual when claptrap is cleverly managed) 
won a hearty encore, in which I did not join, 
because, conscientiously, I could not. Vocalists 
makea profound mistake, bv introducing ultra-vo- 
ciferation in ballad singing —which is the fault of 
all of them, now-a-days, with the exception per- 
haps, of Miss Rainforth, and, I must add, Miss 
Williams, who, in imitating Miss Stephens, has 
adopted the pure and only true style of ballad 
singing. The fault of Miss Novello, is the same 
as that of the great majority of English vocalists 
—the substitution of,a misplaced energy, for 
that quietude which alone can make such mat- 
ters interesting—and which Miss Rainforth and 
Miss Williams have found the secret and the 
worth of. Why should a simple ballad be bawled 
out as if the house were on fire and the vocalist 
screaming for assistance? Clever artists, like 
Miss Clara Novello, should better respect poetic 
truth and propriety, than to employ so vulgar 
a method of winning popular applause. By the 
way, the Novello seems hardly appreciated here 
—why I know not, for she is in excellent voice, 
and has generally sung with admirabie effect. 
Maurer’s quartet was superbly given—and Lind- 
ley’s solo, for such a thing as it is, was as regards 
execution, perfection. ‘the overtures were less 
interesting than those of ‘Tuesday, but no less 
ably p!ayed—the glees of Bishop had full jus- 
tice—the ballad of Mr. Townshend Smith is a 
very charming composition, and was much ad- 
mired — Mr. Machin’s “ Non piu andrai” was 
faultless—and the trio of Cimarosa well merited 
its encore. I could willingly have spared the 
prize cantata, the two ballads of Miss Hawes 
(though perfectly rendered) the Irish melody of 
Mr. Hobbs, and the flimsv aria of Pacini, which, 
omitted, would have rendered the concert shorter 
aud more interesting ;— but I presume such 
things are required to satisfy peculiar tastes— 
and a concert audience in the country is many 
headed, many tongued, and many tasted, and A. 
has as much right to be amused as B—and so on. 
The Creation and a miscellaneous selection were 
given yesterday niorning, but did not attract so 
greatly as the Messiah, though the cathedral was 
by no means ill attended. I could not go to the 


Gabussi. 


Rossini. 





me to send you an account. There was no ball 
the first night, but, on the second, one took 
place, which went off to admiration, and og 
me to stay till four o’clock in the morning. The 
ladies were charmingly attired and looked like 
so many houris—I am in love with all of them. 
Good bye —-C—— will give you the other parti- 
culars, Yours sincerely, 





Hereford, Sep. 9, 1843. 
Dear Mr. Epitor,—I was present at the 
concert on Thursday night, which was nume- 
rously attended, though scarcely so well as that 
of Wednesday. I annex the programme: 


Part I. 
Overture (L’Italiana in Algieri).... Rossini. 
Glee, “our Voices, Miss M. B. Hawes, Mr. Hobbs, 
Mr. Shoubridge, and Mr, Phillips, 
“ By Celia’s Arbour.”’......W. Horsley, M. B. 
Miss C. and Miss 8, Novello, ** Mira 


Duet, 
o Norma,” (Norma) ......+-..++ Bellini. 


OTMA) soverececececccccccesees Bellini. 
Solo, Violin, Mr. Blagrove, Variations, Op. 45. Mayseder. 





Ballad, Miss A. Williams, ‘Sweet Mary 
MINE.” .cccccsccccccccccececcee PREY. 
Sestette, Miss C. and Miss S. Novello, Miss 


M. B. Hawes, Mr. Hobbs, Mr. J. 

Parry, and Mr. Phillips, ‘ Sola, 

sola,’ (Don Giovanni) ........-. Mozart. 
Irish Song, Mr. Phillips, “ ‘The Lake of Killarney.” 
New Song, Mr. Parry, ‘*The accomplished 

young Lady.”’...ccece.cesscees - John Parry. 


Part Il. 
Overture (Euryanthe).......00+-. Weber. 


Air, Miss 3. Novello, ‘ Rapture fills,” 

(La Gazza Ladra)..... evee-see Rossini. 
Glee, Five Voices, Miss A. and Miss M. Wil- 

liams, Mr. Hobbs, Mr- Shoubridge, 

and Mr. Machin, ‘ Come see 

what pleasures”. ..s+eseeeeeeee0 Elliott. 
Song, Miss M. B. Hawes, ‘“ The Mer- 

maid's Cave." ....scccccceseeece Cy E. Horn. 
Cavatina, Miss C. Novello, “Qui la voce,” 

(Puritani)....... eneascedqaccose MTG 
Trio, Mr. Lindley, Mr. Lucas, and Sig- 

nor Dragonetti, ......s+e+eee+« Corelli. 
Rondo, Miss M. Williams, “Nel dolce In- 


oreceeeee Benedict. 


CANtO,” cccccccccossce 

Prize Song, Mr. Macl The 

Fireside.” .... 

Miss C. Novello, Mis: 
and Miss MB. Hawes, ** Good 

Night,” (Devil's Opera).....-... Muc Farren. 
Descriptive Scene, Mr. John Parry, “ The 

Sleeping Beauty.” .....-... Pee SS 
(A romantic improbability of the Fairy Chronicles ) 

Finale, Miss C, Novello, Miss M. B. Hawes, 
Mr. Hobbs, Mr. Phillips, and 
Chorus. ‘God Save the Queen,” 

Arranged by Novello. 


Of this concert the Hereford Times gives the 
following account, which I have extracted, as 
one as nearly as possible correct and unpre- 
judiced. 

“ The overture to L’Jtaliana in Algieri was ca 
pitally played. The glee ‘ By Celia’s harbour,’ 
with Miss Hawes’s voice in the principal part, 
we never heard better sung. We must confess 
we infinitely prefer the contralto voice to the 
counter tenor, even in glees, where the latter is 
naturally expected. ‘The * Norma duet’ was 
well sung by the Sisters Novello. The new song 
given by Hobbs, ‘When midnight’s darkest 
veil,’ the composition of Lachner, has a flowing 
melody—the an obligato, played by Jarrett, 
was exquisitely subdued to the tone of the voice 
—the accompaniment, pianoforte, by Mr. Amott, 
judiciously managed. Miss C. Nove.lo then 
sang the scene from Norma, Casta Diva, in a 
finished and firm style; it was, perhaps, her best 
performance. It is rather a remarkable cireum- 
stance that during the scene, which is an ad- 
dress to the Moon as Casta Diva, the chaste 
Goddess, the moon herself, senza nube exactly as 
in the text, was shining in all her splen 


Englishman's 









Trio, 








COGS \oniclevacarsecaces ve Nine venene «+» John Parry. 
Part II. 
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Sola, sola, from Mozart’s Don Giovanni, was a 
great treat; Phillips gave the part of Leporello 
with much humour. We wish the schemes of 
the evening concerts had contained a few more 
similar pieces. Mr. John Parry was encored in 
‘The accomplished young lady’ with her Mrs. 
Mallaprop of a mamma ; in the encore he gave a 
ludicrous description of Switzerland. ‘The over- 
ture to Euryanthe—wonderfully effective, and 
the second part was given with spirit. We have 
room but for another line—the ball passed off 
with great eclat.” 

(To the above I may add that Mr. Parry, 
senior’s prize ‘song, well sung by Machin, and 
Macfarren’s trio from the Devil's Opera, afforded 
universal pleasure. ) 


“To the committee of Management, likewise, 
we feel that the meed of praise is due; the 
oe mm were certainly most efficient and 
satisfactory. We would, however, offer for their 
consideration a suggestion which we have made 
on former occasions. A list of distinguished per- 
sons who visit these Festivals is expected by the 
public; but at present this cannot be given with 
any approach to accuracy, in consequence of 
there being no book kept for the registering of 
names. If a book for this purpose were kept at 
the bar of the Hotel, and the fact generally 
known, the object desired would be attained. 
On the present occasion we may safely say that 
not.a-family of any distinction in the county and 
city, exclusive of those families, where tempo- 
rary affliction occasioned absence, but all or se- 
veral of its members were present. The weather 
throughout was most propitious; and the city 
on each day presented a scene of great anima- 
tion. We hope that every ensuing Festival 
will pass off as satisfactorily as has done the 
Hundred and Twentieth Meeting of the three 
Choirs. 


“ In concluding our report of this highly in- 
teresting festival, we have but to offer a few 
more brief remarks. The very few unfavourable 
criticisms, which we have felt it to be our duty 
to make, are perhaps the best testimony we 
could offer of the general excellence of the per- 
formances; indeed, as a whole, we never wit- 
nessed a meeting go off more successfully, and 
praise, well deserved, sits brightly upon the con- 
ductor, Mr. G. Townshend Smith. who in this, 
his first essay as conductor of the Triennial Fes- 
tival in this city, has earned the applause of 
every well-wisher to the meeting, as well as the 
true lovers of sterling music.” 


I subjoin an account of some particulars which 
may be of interest to your readers.— 


COLLECTIONS FOR THE CHARITY, 1843, 


First Morning,’ including a donation of £20, for- £, s. d, 
warded to the Committee from B. Biddulph, 

Mi ssensbeboseseeee Sbiee bass oese sowie eo. 15214 8 
UE MN, ono cues cesesscusiet cece ss < 324.5 7 
Third Morning, including a donation of £50 from 

the Queen Dowager, forwarded to the Very 

Rev. the Dean of Hereford, her Majesty’s Chap- 

A A ee Cee ceseccccscccces ‘ 0 0 
865 0 3 


The Committee have reason to expect further donations 
which will be duly announced, 








COLLECTIONS, 
1834. £. 8. d.)1837. £. s. d.J1840. £. s. 4.1843. £. 8. 4. 
Istd. 180 0 Ojlst..140 9 Olist..176 8 6lst.. 152 148 
Qud..242 IL 6/2d..4299 4 4 2d... 466 14 12d... 324 57 
3rd,,254 0 O}3d.. 248 17 O|3d.. 417 9 8\3d,, 388 00 
676116) 81810 4! 106012 31 «865-03 


COLLECTED FROM THE CHARITY AT 
THE LAST THIRTEEN MEETINGS. 


zg. 2 & 
1831 —At Hereford.......... 634 410 
1832 —— Gloucester........ 804 11 8 
1833 —— Worcester ........ 98118 7 











£8 at, 
1834 —— Hereford. ........ 67611 0 
1835 Gloucester ....... - 669 11 10 
1836 —— Worcester ..... .-- 828 6 6 
1837 —— Hereford.......... Sig -} 3 
1838 —— Gloucester ........ 70416 5 
1839 —— Worcester ........ 953 3 6 
1840 —— Hereford....... ... 1060 12 3 
1841 —— Gloucester ....... . 64218 9 
1842 —— Worcester ........ 1061 1 0 
1843 —— Hereford.......... &60 0 3 


The Stewards for the Festival were as fol- 
lows:— 

The a Rev. the Lord Bishop, of Here- 
ford. 

The Rev. James Johnson, M. A., Prebendary of 
the Cathedral. 

The Rev. Robert Norgrave Pemberton, M.A., 
Rector of the Church Stretton, Salop. 

The Rev. J. L. Stallard Penoyre, The Moor. 

The Right Hon. Thomas Frankland Lewis, 
Harpton Court. 

The Hon. Gustavus Frederick Hamilton, Bur- 
warton, Salop. 

Joseph Bailey, Esq.. M.P., Glanusk Park. 

Robert Biddulph Phillipps, Esq., Longworth. 

The extract which follows, also from the 
Hereford Times, relating to the rehearsal, &c., 
contains much matter worthy attention. 

‘*On former occasions, we have stated that 
the work of restoration, which is now going on 
in our Cathedral, created the necessity of another 
building being selected for the morning perfor- 
mances. Throughout the spring, this subject 
was discussed by the “proper authorities,” and 
it was for some time doubtful, whether the 
meeting would be held in the present year. 
There can be no question that this state of un- 
certainty militated in some degree against the 
Festival, for although it was ultimately an- 
nounced that our noble old parish church of All 
Saints afforded capabilities fr the morning per- 
formances,—ample space, with a very excellent 
though not a cathedral organ—still we fancied 
that expectation was not in the course of being 
wound up to that concert pitch, which is a sure 
harbinger of asuccessful meeting. The an- 
nouncement, however, removed all doubt; and 
when the programme appeared, the excellence 
of the selected compositions, and the reputation 
of the vocal and instrumental performers, de- 
monstrated the high capabilities of the cathedral 
organist, Mr. G. Townshend Smith, for the 
delicate and difficult office of conductor.” 

“Under these circumstances, our triennial 
Festival commenced in All Saints’ Church, on 
Tuesday last ; the weather being remarkably 
fine.” 

“On Monday the whole musical host were 
brought together for the purpose of a rehearsal ; 
on which occasion, we were happy to observe 
the adoption of a new rule—namely, the non- 
admission of any but persons engaged in the 
performances. A single rehearsal 1s very inade- 
quate to the bringing out of new and difficult 
works ; besides, as was well observed by an able 
musical critic on a late occasion, the rehearsals 
of a single day are very insufficient for the per- 
formances of half a week. However, on the 
present occasion, Monday’s rehearsal was, in 
reference to the instrumentalists, and in the 
main to the vocalists, sufficient, and for two rea- 
sons—the first, because no new work of great 
elaboration was to be performed; and the 
second, because the instrumentalists were so 
able and experienced—for it might be said, for 
instance, that Cramer has every bar of the 
Messiah at his “ fingers’ ends’’—that on their 
arrival in this city they might have walked im- 
mediately into the orchestra and performed their 
allotted parts with admirable precision and 
effect. Long and frequent rehearsals were, 
therefore, unnecessary, though for the most 





part, as the above critic has well observed—* in 
place of one day’s rehearsal serving for a whole 
week’s performance, ome day’s performance 
ought to be preceded by the rehearsals of many 
weeks !’? When Meyerbeer’s celebrated opera, 
Robert le Diable, was first brought out in Paris, 
it was rehearsed for more than eight months un- 
der the direction of the composer. We, in Eng- 
land, have no idea of such Seheriens preparation ; 
and any theatrical manager would think a com- 
poser mad were he to propose such a thing. We 
are, consequently, satisfied with an approxima- 
tion to accuracy. If the notes are sung with a 
tolerable adherence to time and tune, we are 
content; and our audiences in general are not 
even aware of the existence of those minute and 
nameless (though most important) refinements 
and delicacies which give musical performances 
the greatest effect wah ic highest charm.” 

Excuse this hurried account—you will hear 
more minute particulars from another quarter— 
In great haste, 

Yours, &c., 





Provincial. 





MISS WHITNALL’S CONCERT. 
ROYAL AMPITHEATRE, MONDAY EVENING. 
Liverpool, Sept. 9, 1843, 


PART FIRST. 

1.—Terzetto—(Saffo)—Madame Alvertazzi, *Maddle. How- 
son, and Mr. Balfe.—(Pacini.) 

2.—Aria—"* Oh per Sempre,”—(L Puritani)—Mr. Balfe.— 
(Bellini ) 

3.—Rect. e Aria—‘ Dove Sono’ —Miss W hitnall.—( Mozart.) 

4.—Grand Capriccio—Violin—Signor Camillo Sivori.—(Si- 
vori.) 

5.—Duet— Sweet Sister Fay’—Madame Albertazzi and 
Maddle. Howson.—/ Barnett.) 

6.—Duet—* O'er Shepherd Pipe’—Miss Whitnall and Mr. 
Balfe.—(Balfe.) 

7—Cavatina—" In Questo semplice’’—/Betley)—Madame 
Albertazzi —(Donnizetti.) 

8.—Solo—Violin—Fantasia on Themes from “ La Sonnam- 
bila,” played on the fourth string only—Signor Ca- 
millo Sivori.—(Sivori.) 

PART SECOND. 

9.—Glee—" The Last Rose of Summer’—Miss Whitnall, 
Madlle. Howson, Mr. Balfe. 

10.—Song—" O Araby, dear Araby"’—(Oberon)—Miss Whit- 


nall—( Weber. ) . 
11,.—Solo—Violin—" Andante and the Carnaval de Venise” 
—by desire.)—(Sonvenir de Paganini.) 


12,—Ballad—Madile, Howson. 

13.—Duetto—* La regatta Veneziane’—Madame Albert- 
azzi and Miss Whitnall.—( Rossini.) 

14.—Ballad—* The Peace of the Valley’’— Mr, Balfe.— 
(Balfe ) 

15.—Aria—" Sposa Amata'’’—Madame Albertazzi.—(Taido- 
lini. 

16.—Quareett. ‘ 

There was a most brilliant and crowded house 
at the Amphitheatre on the above evening, when 
Miss Whitnall, one of our local professors, of 
some celebrity as a vocalist, who has just re- 
turned from London, where she has been avail- 
ing herself of the instructions of Signor Crivelli, 
was assisted by Mad. Albertazzi, Miss Howson, 
Mr. Balfe, and Signor Camillo Sivori. The at- 
traction was so great, that all the box places had 
been secured for some days previously, and it 
was found necessary to board over the pit and 
reserve a large number of seats at box prices for 
those who were disposed to encourage the ad- 
venture. We were glad to see the spirit which 
prompted what we deemed a somewhat hazard- 
ous undertaking so liberally rewarded. The re- 
served seats were very comfortable, though the 
line of demarcation between the parties admitted 
at pit prices, and those who occupied them was 
not so strongly marked as it ought to have been. 
Whether on account of the increased pressure 
upon the platform, which arose from this neglect, 
or the rottenness) of the joists by which it was 
supported, we cannot say, but a few minutes be- 
fore the hour appointed for the commencement 
of the performances, a tremendous crash was 
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heard, the boards gave way, and ladies and gen- 
tlemen standing and sitting, especially towards 
the centre, were precipitated below, to a depth 
of several feet, in indescribable confusion. A 
shriek of alarm ran through every part of the 
house, and a panic commenced which might have 
proved destructive of human life. The gentle- 
men who witnessed the accident were loud in 
their exclamations that no harm was done, that 
all was right, and that parties should sit still ; 
but the noise and aftright which had been created, 
prevented attention being paid to their remon- 
strances, and preparations for a rush to the doors 
were evidently being made, on the supposition 
entertained by many that the galleries were 
giving way ; when some quick-witted fellow--of 
which class there were several in the upper re- 
gions during the — with stentorian lungs 
—set up a hearty laugh at the misfortune of 
those below him, and this becoming infectious 
tended nore than anything else to allay appre- 
hension, and direct all eyes to the pit, where the 
real amount of danger was soon perceived. The 
servants of the theatre endeavoured to clear the 
circle by requesting parties to go upon the stage, 
so as to afford an opportunity for repairing the 
damage; but a fear extended itself through the 
house, that there another break down might 
occur, and a long time elapsed hefore anything 
effective could be done for the public accommo- 
dation. At length Mr. Whitty arrived with 
some members oF the police force, and our active 
chief constable, directing the efforts of those 
over whom he had authority, a part of the plat- 
form had additional supporters applied to it, and 
many seats were removed to the stage. This, 
however, only served to ~——- the inherent 
selfishness of human nature, and the ungallant 
concession to its dictates by the Liverpool gen- 
tlemen, who, amidst the jeers of the people in 
the galleries, persisted in seizing upon the torms 
as they were laid down, to the exclusion and 
annoyance of the fair sex, some of whom—though 
they were supplied with sitting accommodation 
in the back ground, by the anxious and attentive 
efforts of the police—were completely excluded 
from all sight of what was going on in the front 
of the piano, by the young men who stood befure 
them. The performers themselves had great 
difficulty in obtaining ingress and egress, and 
enjoyed the novelty of singingin a crowd. Cri- 
ticism, of course, was out of the question, as 
those to whom that duty belonged could not be 
expected to discharge it efficiently, whilst placed 
in most uncomfortable situations, and the vocal- 
ists must have lost all self-possession. We, how- 
ever, heard sufticient to confirm the opinion we 
have before expressed of the merits of the re- 
spective artists, viz., that Balfe, as a singer, has 
been much overrated, that Albertazzi is an ac- 
complished and pleasing, though not a powerful 
vocalist, that Miss Howson, though a lady of 
much promise, has been brought out sadly too 
early, that Miss Whitnall is a lady of much 
merit in her profession, and that Signor Sivori 
is a most extraordinary violinist. His double 
stopping and syncopation, his pizzicatc move- 
ments, and harmonic passages, were wonderfull 

clever, and a series of variations on the well- 
known air, “ Hope told a flattering Tale” were 
very beautifully composed and played, ‘The con- 
certo of Paganini, and the variations of Ernst 
were announced as a Souvenir de Paganini. Sig- 
nor Sivori’s reputation is that of a superior 
violinist, and that reputation would not suffer in 
the slightest degree by his acknowledging the 
authorship of the music he is performing. Some 
of our contemporaries have not only instituted a 
comparison between Sivori and Paganini, but 

have actually pronounced the pupil to be supe- 

rior to the master. There is no disputing that 
he has wonderful command of his instrument, 


one point, he is freatly inferior to his celebrated 
instructor in all the requisites for a fine per- 
former. These requisites are purity of tone com- 
bined with power, (which Sivori has not), variety 
of bowing, and expression. In making these 
remarks we have no wish to detract from Signor 
Sivori’s merits, which are very great; but we 
think injudicious and exaggerated praise likely 
to do him infinitely more harm than good, as it 
raises expectations which neither he nor any liv- 
ing violinist can realise. During an encore of 
No. 11, and while he was producing some of his 
best effects, another crash, louder and more 
alarming than before, came from a part of the 
pit over which the boards had been permitted to 
remain ; some persons descended a few feet, the 
Signor turned as pale as death, his violin drop- 
ped from his shoulder, and he was obliged to re- 
cede and support himself by the piano. The 
cause and extent of the second accident being 
more c eng'4 ascertained than before, the agita- 
tion which it caused amongst the auditory soon 
subsided, the Signor was himself again, and 
played the Carnival to the end, when he retired 
amidst enthusiastic applause. Miss Whitnall 
and the other ladies were also warmly greeted 
during the evening, as well as Mr. Balfe, and 
Mr. Kyalls, who took part in some of the glees, 
and Mr F. Lewis, who assisted Mr. Balfe at the 
piano. ‘he concert terminated about eleven 
o’clock. 

Tensury WE Lts, Ave 30th.—On Wednes- 
day morning the quiet little village of Tenbury 
was all in commotion; at eight o’clock the bells 
of St. Mary’s began to ring. “ Was it for the 
wedding of the Duchess of Daffodils ?’” No such 
thing. Music was the cause. The lady of S. 
Holmes Godson, Esq. had presented a splendid 
organ, and Mr. Stimpson, of Birmingham, had 
been engaged to open it. The Misses Aston 
and Pursall, Messrs. Baker, Pursall, Gough and 
Izon had been engaged to sing on the occasion, 
and accordingly there was such a stir and such 
a commotion as has not been seen in Tenbur 
for many a day. The services at the churc 
commenced with an extempore voluntary, in 
which Mr. Stimpson introduced the exquisite 
stop diapason in the Great Organ, which by the 
way is peculiarly voiced, the tender dulciana, 
the delicate cremona, an exact imitation of the 
vox humana, or human voice; the martial trum- 
pet, and the brilliant octave flute; in short, all 
the variety of which this unique instrument is 
capable, and how much that may be, our read- 
ers will best judge from the following description 
of the organ. 








Great Organ. Swell. 
Cremona Clarion 
Trumpet Trumpet 
Mixture Mixture 
Sesquialtra Fifteenth 
Tierce Principal 
Fifteenth Stop Diapason 
Twelfth Open Diapason 
Flute Double Diapason 
Principal —— - — 
Stop Diapason Open Diapason, Pe- 
Dulciana dals, 16 feet. 
Open Diapason. 


There are also two octaves of pedals and 
— by which the pedal may be coupled 
with the a organ, and the keys of the great 
organ with the swell; there are also four compo- 
sition pedals. And when we say this instrument 
was built by Messrs. Gray and Davison, of Lon- 
don, we think we have said enough to warrant 
the belief of our assertion, that there never has 
been yet an organ placed in any parish church 
(we —_ almost say cathedral) which combines 
so much variety, power, and sweetness, as that 
which has been erected in St. Mary’s church, 


HarroeareE, Sept. 9. — The Distin family 
had two very crowded concerts at the Theatre, 
Sunderland, last week. Many persons could no3 
gain admittance. They have also played at two 
concerts here, by Mr. Gordon, at the Chelten- 
ham Pump Room. Mr. Jullian Adams per- 
formed a concerto on the piano at each concert. 
Both were highly successful. The Distins re- 
turn here again for two concerts at the time the 
yeomanry meet on the 29th, and are engaged 
for three at Leed’s next week, by Mr. Hop- 
kinson. 

GtovucestTER, September 2. 


Mr. G. W. Morean’s Concert.—On 'Thurs- 
day evening Mr. Morgan gave, in the Assem- 
bly-rooms of the King’s Head Hotel, the first 
of two promenade concerts, the second of which 
is to take place at the Bell Hotel on Tuesday 
evening, September, 26. The attendance was 
numerous and highly respectable ; and nothing 
could have gone off more gratifying to all pre- 
sent. The gem of the evening was a grand con- 
certo, with accompaniments, by Mr. Morgan on 
the ‘ organo harmonica,” described in the pro- 
gramme as an “instrument newly constructed 
by Mr. W. E. Evans ;” and both from the fact 
of the maker being a gentleman of this lo- 
cality, and also from the intrinsic excellence of 
the instrument itself, it deserves some notice at 
,our hands. The ‘‘ organo harmonica” is, in fact, 
a — with considerable improvements in- 
vented by Mr. Evans, of Cheltenham. Its ad- 
vantage over the original instrument is that it 
is adapted for quick movements as well as slow, 
the notes answering immediately to the touch, 
whereas in the old instrument an interval ofa se- 
cond elapses. It has an open, a diapason, and a 
principal stop, which have never before been in- 
troduced, and the swe// can be used with great 
effect. Its power is quite sufficient for a chapel 
or small church. Its key compass is four octaves 
and a half, and it has in addition, two octaves 
and a third of pedals. The quadrilles were also 
greatly applauded, and the whole evening’s 
amusement was calculated to cause the second 
concert to be looked forward to with much plea- 
surable anticipation. 


LEEDs. 


Dr. WestEy.—Dr. Wesley, who is to pre- 
side at the organ, at St. Bartholomew’s Church 
next Sunday, 1s grandson of Charles Wesley, the 
brother of John, founder of the religious body 
of the Wesleyans. He is brother to Dr. Wesley, 
Chaplain in Ordinary to the Queen. Dr. Wes- 
ley is, we believe, upwards of forty years of age, 
and took his degree about two years ago, at Ox- 
ford. He his considered not unlike the famous 
Wesley ; his nose and mouth resemble those of 
Wesley as seen in his portraits. He is consi- 
dered in the musical world a man of high repute 
as an author of church music. As an organist, 
he is, we believe, not second to any in the king- 
dom. His style is similar to Mendelssohn’s, and 
is distinguished by its classical purity, with a 
good deal of feeling. He excels in rapidity of 
execution fandy pedal playing. As church music 
is beginning to gain ground in the town, we hope 
our young professors will not lose the opportu- 
nity of hearing Dr. Wesley’s performance. We 
are quite aware that a man must be born a mu- 
sician to make any great figure in the art; but 
at the same time, practice and a good model will 
dv a great deal with even those who have not 
much genius, whilst with those who have, they 
will do every thing. We understand that Dr. 
Wesley plays a new morning service of his own 
composition on this occasion. 








and his intonation is unerring; but, save in this 





Tenbury. 
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CORRESPONDENCE, 


To the Editor of the ‘‘ Musical World.” 


Dear Srir,—l take the liberty of writing to 
you upon the subject of forming a ‘ Counter- 
punist’s Society,” for which the candidates are 
expected to compose a fugue, consisting of not 
less than 150 bars, the subject to be heard in 
every bar, before they can become members of 
the Society. 

It will he requisite that the fugue shall con- 
tain no serious violations of the laws of counter- 
point. 

Half-a-guinea a year is sufficient for each 
member to pay, and once every month often 
enough for the members to meet. It would be 
a subject for after deliberation to consider the 
propriety of publishing a ‘* Counterpunist’s 
Journal,” for this might do good. 

I need not say that a society which would ex- 
clude the mere pretender (styled professor) would 
raise the more talented; for then the world 
would have a standard by which it might judge 
with certainty the true from the nominal pro- 
fessor, and would, as it were, separate the wheat 
from the chaff. 

Nor would it be altogether injurious to those 
who at present are unable to write an exercise as 
just proposed, for it would emulate them to 
study music as a science, and the Society would 
therefore be a schoolmaster to the unlearned. 
It might also be the means of bringing out the 
talent of the profession, and lay the foundation 
for a fine school of counterpoint, for in propor- 
tion as a branch of learning is encouraged or re- 
quired, so is the progress visible. 

Anything which tends to raise our profession 
(which it requires) must do good. I have con- 
sulted many talented professors, and all agree 
that such a society would prove of much benetit ; 
but I am anxious to have a written opinion from 
the heads of the profession, and if they find the 
subject worth consideration, I will exert my ut- 
most to make the subject public, in which I rely 
upon vour assistance. I have little doubt that 
you will agree with those with whom I have 
spoken. 

One essential feature must not be overlooked, 
which is, that no interest or partiality will be 
able to creep into this Society, based as it is 
wholly on scientific principles. This cannot be 
said of any existing society, for in other societies 
comparative worth or petty interest and favour 
is consulted, but in the “ Counterpunist’s So- 
ciety” nothing is wanted but a composition com- 
posed according to the regulations of the society, 
and if a candidate be a respectable man, he is 
considered in the society as important as any 
other member. Should, however, a candidate 
have habits unbecoming a man of character, the 
society may black-ball him, independently of any 
professional merit he may possess. 

C. F. FLowers. 

3, Keppel-street, Russell-square, 

Sept. 11, 1843. 





To the Editor of the “* Musical World.”’ 


Dear Wortp,—It is not always an easy 
matter to differ with your leading articles. and 
there is not much to dispute in that one which 
you favoured your readers with respecting Geral- 
dine, and its composer. But your condemnation 
is too sweeping, for, with deference to your su- 
perior judgment, I think this last Irish-French 
production manifests some improvement in the 
author’s method of accompaniments and instru- 
mentation. God knows Mr. Balfe is not Mozart, 
and will never be confounded with him by future 
generations; yet is there in many of the con- 
certed pieces of this opera,a quiet moving of 


the vocal parts and a restlessness of the orches- 








tra, which I was very glad to hear attempted. 
There is a duet in the first act, between Geral- 
dine and Tresilian, which is exceedingly inge- 
nious and pleasant, and would have terminated 
the act much more gracefully than the vulgar 
solo which is made the finale. There are symp- 
toms, also, of occasionally discarding the trom- 
bones, and a glimpse of a violoncello, which is 
better than the cornet a piston, at all events. 
You must, also, consider that the vocal music 
was given without a bass voice, for Mr. Paul 
Bedford was too much occupied with his grima- 


cing and gagging to attend to his part, even if 


he could sing it—which latter is questionable. 

I shall hail the day with delight, when an 
English opera, of the proper school, shall be 
produced, but until then, forgive me if I plead 
guilty to the charge of preferring Mr. Balfe’s 
operas to the adaptations of bad Italian music, 
which seem to monopolize our stage. 

Your obedient servant and reader, 
JUSTITIA. 


[With the spirit of this letter we agree, but 
with all due deference to our correspondent, we 
have no notion whatever of what he means by 
“ a quiet moving of the vocal parts and a rest- 
lessness of the orchestra.” However, we pre- 
sume our correspondent understands himself, 
which is quite enough for him.—Ep. M. W.] 





REVIEW. 





“ Congregational Psalmody”— Part 1. Apam 
Wricut— R. Cocks and Co. 


This is the first part of a collection of 
old and new psalm and hymn tunes, 
adapted to various metres, harmonised for 
four voices, with a separate accompani- 
ment for organ and piano. The selection 
is good, and comprises some original com- 
positions and adaptations—also contribu- 
tions from living authors of eminence. 
Mr. Wright, the compiler, is organist of 
Carr’s-lane Chapel, Birmingham, and has 


ably effected his task. 


“* Wilhem’s method of singing in classes, 
translated by J. A, Hamrttron—D’AI- 
maine and Co. 


It is unnecessary to dilate on Wilhem’s 
method, which is well known to all our 
readers, Suffice it, the present transla- 
tion is made with the accustomed care 
and correctness of Mr. Hamilton—and the 
book which is brought out neatly, and at 
a very reasonable price, is well worth the 
attention of such as feel an interest in the 
subject. 


«© Welcome Rosy May’’—S. T. Saynor—T. 
Prowse. 


Mr. George Linley has supplied the 
words to this song, which is a very ani- 
mated and pretty melody in C major, 
neatly and correctly accompanied for the 
piano, with the addition of an effective ob- 
ligato part for the flute. The song is 
highly creditable to the taste of Mr. Say- 
nor. 


«* Let us love one another’—Jamrs Per- 
R1InNGc—T. Prowse. 


The poetry of this has a good moral 
tendency, which Mr. Perring has skill- 





fully infused into his music. A good 
wholesome and unvitiated melody, borne 
upon the shoulders of a modest, correct 
and unimpeachable accompaniment is al- 
ways welcome, and such being the pre- 
cise nature of Mr. Perring’s song, it fol- 
lows that Mr. Perring’s song is wel- 
come—and to it we call the attention of 
all who relish a seemly moral, wrapped up 
in a clean covering of harmonico—me- 
lodico—poetical metre. 


“If o'er the boundless sky—Moriqgue— 
Wessel and Stapleton. 


A new edition of one of the most charm- 
ing and popular ballads of the day. 





Miscellaneous. 





Lastacux is still in Paris. It appears 
that the great basso has suffered much in- 
convenience from the effects of a tooth 
which had been with great difficulty ex- 
tracted in London. Though no danger is 
anticipated, the pain is said to be intolerable 
and incessant, so much so, that it is feared 
Lablache will be prevented from under- 
taking his anticipated voyage to Italy with 
his family. He is now under the care of 
some of the most experienced dentists in 
Paris. 


Joun SeBasT1AN Bacn. —A complete 
collection of the works of this illustrious 
composer, under the care of Carl Czerny, 
is publishing by Mad. Launer. Six books 
have already appeared. 


Marse1Lues. — The Italian company 
have concluded their season here, with the 
Stabat of Rossini, which was performed 
with great success. It is astonishing what 
the prestige of a great name can effect, all 
over the world, for a bad work,—even 
as bad as the Stabat. 


ADVERTISEMENT EXTRAORDINARY.— 
The manager of a theatre, not ten miles 
from the Royal Exchange, intending to 
pertorm operas on the most extensive scale 
during the approaching season, wishes to 
engage a soprano, contralto, tenor, and 
bass. The first must possess a powerful, 
screeching, screaming voice, calculated to 
strike terror into the audience, whenever 
she has to kill herself, or any one else ; 
and she must be able to execute the most 
florid roulades, perform new shakes, and 
sustain the voice, just as her breath is leav- 
ing her body. The contralto must sing as 
high as she possibly can, generally speak- 
ing; but she may occasionally give a 
growling low G or F, if she can, particu- 
larly in moments of hilarity ; and, in duets 
with the soprano, she must endeavour to 
imitate her, in her most brilliant passages, 
and if she break down in the attempt, na- 
ture, and not herself, will be blamed. 

The éenor must sing all simple melodies, 
like bravuras, and shout and bawl, in alk 
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expressive scenes, thump his chest, beat 
his brow, stamp and strutt about the stage 
as if he were mad; which will always 
ensure him three rounds of applause, 
and a cali at the end of the opera. The 
bass must be a large man, with big black 
whiskers, and if he have moustachios so 
much the better, but above all, let him 
possess a capacious mouth, and a thunder- 
ing voice, so that when he executes a run- 
ning passage, it may resemble the empty- 
ing of a cart-load of paving stones. When 
the four sing a quartet, each must endea- 
vour to outsing the other, and all always 
on the top of their voices. I have been 
particular in pointing out these various 
qualifications, in order that none may ap- 
ply who do not possess them. As for 
enunciation, articulation, and all that stuff, 
I dont care a button for it; for generally 
speaking, the librettos of my theatre are 
not of the smallest consequence. Actions 
and situations are the main point with us ; 
and the more numerous the association, 
the more will our audience be delighted. 


N. B.—A liberal prize will be given for 
translations of foreign operas, melo-dramas 
or vaudevilles—nothing English will do 
for us, down east ; the band which is com- 
plete in every department, consists of three 
violins, violoncello, and double bass, (when 
the performer is not required for the drums) 
acornet and octave flute, by the same artist. 
Leader, Signor Scrapiani—Chorus mas- 
ter Monsieur Squallo. 

All letters containing particulars of qua- 
lifications and talents, addressed to O. P. 
Musical World Office, 3, Coventry-street, 
will be duly attended to. 

P. S.—Wanted a musical director who 
can run up a score, ad lib—a liberal re- 
ward will be given to deputy copyists for 
any MSS. pieces, of music, which may 
be in preparation at any of the houses, 
eastward. The manager is in treaty with 
the proprieter of some excellent dancing 
bears and dogs, with a view to their per- 
forming between the acts of the operas, in 
order to add to the intellectual gratifica- 
tion of the audience. 


Rossin1 leaves Paris for Bologna on 
the 22nd instant. 


TamBuRINI starts for St. Petersburgh 
on Sunday next. He takes Vienna on his 
roule, where Rubini joins him, and accom- 
panies him to the Russian metropolis. 
The Italian theatre of that city opens Oc- 
tober 15. Tamburini has reason to be 
satisfied with his excursion to the south 
of France; he has everywhere been re- 
ceived with enthusiasm. At Marseilles, 
in particular, he has been enthusiastically 
appreciated. His performances for the 
benefit of the poor produced 8,500 francs, 
(a thing unprecedented) with all expenses 
paid. In accordance with the wish of the 
celebrated barytone, this sum has been 


bestowed in the purchase of a fund, out of 
which, every year, a young female, native 
of Marseilles, is to receive a dowry. A 
more noble employment of the money 
could hardly be imagined. The remem- 
brance of this worthy action will long live 
in the memory of the people of Mar- 
seilles. 


Paris.—The Thédtre Italien opens on 
the third of October, with Lucia di Lam- 
mermoor. ;On the seventh, Belisariojwill 
be given, and at the end of the month, 
Donizetti’s new opera Maria di Rohan. 


Map. Tu1tton.—This fascinating can- 
talrice having entirely recovered, has 
resumed her part in Balfe’s Puits d’ 
Amour, which is still in vogue among the 
profound and critical Parisians. 


Ir 1s sap that the death of Charles Ash- 
ley was hastened, in a great degree, by 
over excitement in managing some public 
gardens, which he had recently taken at 
Margate, 


THe Kantrowrrz Famity.—The con- 
cert for the benefit of this family came off 
with great success on Thursday night, at 
the London Tavern. The wild melodies 
of the Russian singers, executed with a 
characteristic rudeness of manner pleased 
greatly, and were all of them re-demanded 
with enthusiasm. The second air, “ Prince 
Poniatowsky,” is a sparkling melody in 
A minor, and struck us as highly origi- 
nal and effective. Misses Bassano, Cubitt, 
Lockey, Lucombe, Dolby, and Messent, 
Messrs. Ransford and Handel Gear libe- 
rally afforded their valuable assistance, and 
greatly enhanced the interest of the con- 
cert. A Signor Golfin performed two fan- 
tasias on the piano, with much brilliancy, 
and Herr Keenig and Mr. Case gave solos 
on their respective instruments with their 
accustomed ability. The conductors were 
Signor Cittadini, and Mr. J. W. Davison ; 
the latter merely accompanied the Russian 
singers, the former underwent the labori- 
ous task of presiding at the piano during 
all the other part of the concert. The 
Room, we are very glad to state, was quite 


full. 


Sacrep Music 1n Prussta.—His Ma- 
jesty Frederick William, resolved that the 
musical portion of the church service 
should participate in the great progress 
which the art has made of late years, some 
time since appointed Dr. Felix Mendels- 
sohn director in general of sacred music 
in Prussia, and ordered him to cause a re- 
formation in the music of the Protestant 
churches. On the occasion of a service 
which was recently given in the Grand 
Cathedral of Berlin, in commemoration of 
the thousandth anniversary of the treaty 
of Verdan, when the king and the royal 
family were present, what may be called 





time applied to Protestant worship. The 
chants set to music by Dr. Mendelssohn, 
consisted of recitatives, solos, and con- 
certed pieces, with accompaniments for an 
orchestra and two organs: these were ex- 
ecuted by six-hundred performers under 
the direction of Dr. Mendelssohn, and 
created a most extraordinary effect. 


Tue Hanvex Socrery.—The second 
production of this society will be L’ Alle- 
gro il Penseroso ed il Moderato of which 
Mr. Moscheles has undertaken the editor- 
ship. It is a fortunate circumstance for 
the proposed undertaking, that nearly the 
whole of the original MSS. of the great 
composer are preserved in the library of 
Her Majesty, in Buckingham Palace, and 
in that of the Marquis of Chandos, at his 
family seat, where Handel resided for a 
considerable time, while under the patron- 
age of the late Duke of Chandos. There 
are a few short pieces in the possession of 
private individuals, who have liberally 
granted the use of them. . Among those 
works which have never yet appeared in 
print, which have hitherto been concealed 
trom the world, and which it remains for 
the present institution to bring to light are 
a Te Deum in A, two anthems, several 
harpsichord lessons, the original version 
(namely that in Italian) of Acis and Gala- 
tea, &c. &c. The local secretaries already 
appointed are— Brighton, Mr. C. J. Bond ; 
Bristol, Mr. P. J. Smith; Exeter, the 
Rev. C. Rodwell Roper M. A. ; Leaming- 
ton, Mr. F. Marshall; Liverpool. Mr. 
John Hurd, Jun; Sheffield and Rother- 
ham, Mr. Robert T. Barras; Wolver- 
hampton, Mr, G. E. Hay. 

We are happy to find that the subscrip- 
tion list is rapidly filling up. 


Mr. RansForp has published a new 
song, the composition of 
called “I wish I'd a Thousand a Year,” 
which is intended as an improvement on 
the old song of that name, and suggests a 
better method of disposing of that ample 
income, in favour of the poor and destitute, 
§c. §c. Mr. Ransford has sung this on 
several occasions, lately, with great suc- 
cess. 








Advertisements, 





REPORT OF THE 
BIRMINGHAM MUSICAL FESTIVAL. 


T HE most copious and detailed Report of this 
grand Festival and its arrangements, com rising the 
fullest notice of the Performances, Morning and Evening, in 
Halil and Theatre, with a lengthened and impartial Critique 
on both Music and Performers, by a well-kuown Musical 
C.itie ; extensive remarks on all matters of interest relating 
to Audience and Orchestra; Musical and other Chit-chat, 
etc., etc., connected with the occasion, derived from authentic 
ant exelusive sources, will be given in the TEN TOWN’S 
MESSENGER and BIRMINGHAM TIMES of SATURDAY, 
September 23d, on which occasion A SUPPLEMENT will 
be added Graéts. 
Orders received by any of the Agents in the Ten Towns 
or at the Offices, 33, Union-street, Birmingham, and Mill- 
street, Kidderminster. 
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THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon, 
225 feet in length, by 50 feet in width; re 4 embraces up- 
wards of FIFTY FIGURES AS LARGE AS LIFE, all fac-simi- 
les, in groupes, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chi- 
nese, respecting whom the Nations of Europe have had 
scarcely any opportunity of judging. 

Is NOW OPEN for Public Inspection from 10 IN THE 
MORNING TILL 10 AT NIGHT. 

Admission, 2s, 6d.—Children under 12, 1s. 


THE MUSICAL EXAMINER. 
No. 46, will appear on Saturday, Sept. 9, price Two-pence. 
TERMS OF SUBSCRIPTION : 





s. d. s. d. 
Quarterly..4. 2 0 —— Stamped....3 0 
Half Yearly... 4 0 —— a coos 6 O 
Yearly ....:. 8 0 -— As occ 12 O 


+4+ The MUSICAL EXAMINER is delivered ree of post- 
age at the residences of Subscribers in Town, on the day of 
publication, and is sent into the Country free (at stamped 
price), on the same day. 
+4 Quarterly Part, from Nos. 27 to 39 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 
In the Press and will shortly be published, 
SIX NEW SONGS 
With English and German Words. Composed and 
Dedicated to 
MISS DOLBY, 
BY FELIX MENDELSSOHN BARTHOLDY. 
Also, Four New Compositions by STEPHEN HELLER. 
Also, Just Published, 


OPERA STARS 
QUADRILLES, 


COMPOSED EXPRESSLY FOR HER MAJESTY’S BALLS, 


BY JULLIEN; 

And performed by him at Buckingham Palace and the 
Nobilities’ Assemblies, superbly Embellished with full length 
Figures of Cerito, Taglioni, Duvernay, and Elssler, in gold 
bordered Lithography, price 4s., or plain, 3s. 

Also, a New Edition of the celebrated 


BALLAD QUADRILLES, 


By the same Author. Embellished, price 3s. single, or as 
Duets, 4s, 

London: Z. T. PurDAY, 45, High Holborn; and to be 
had, by order, of all Music and Booksellers. 





ONDINE; OR, LA NAIADE. 
Just published, 


HE whole of the MUSIC in the above 

highly successful Ballet, performed at Her Majesty’s 
Theatre, dedicated, by special permission, to Her Royal 
Highness the Duchess of Cambridge. 

Also, LA CASTILINA, danced by Mdlle, Fanny Elssler 
and M Perrot; and LA SARAGOSSA, danced by Malle. 
Fanny Elssler. 

CHARLES OLLIVIER'S Circulating Musical Library, 41, 
New Bond-street. 





HAYDN’S 


Chorusses in the Creation, 


A SECOND EDITION of HAYDN’S CHORUSES in the 
CREATION, as Duets for the Organ or Pianoforte, with 





FIRST GRAND SONATA, for Piano Solo, Comp 
Louis Spour. 
LES DIAMANS DE LA COURONNE. 
The whole of the Music of this celebrated opera of Auber, 
Arrangements of all kinds, for every instrument, by the 
most eminent composers. 


WESSEL AND STAPLETON, 
67, FRITH STREET, SOHO. 


d by 





Just publishee, 


A Set of Seven Glees, 


Handsomely bound. Dedicated to, and Sung by, the Ama- 
teur and Professional Members of the Bath Harmonic. 


COMPOSED BY BIANCHI TAYLOR. 
Price 16s. 


To be had of the following Music Sellers: CRAMER & Co., 
Cocks & Co., CHAPPELL & Co., D'ALMAINE & Co. 


MESSRS. COCKS & CO.’S 
MUSICAL PUBLICATIONS. 


1. ORATORIOS.—The MESSIAH, an im- 
roved Edition, neatly arranged from Mozart's full score, by 
Sohn Bishop, price only 15s. The CREATION, in like 
manner, 15s. The SEASONS. newly arranged by Clementi, 
2is. And Rossini’s STABAT MATER, with English and 
Latin Words, by Joseph Warren, lis. ‘ 


2. The VIOLIN.—Now Ready, Dr. Spohr’s 
Authorised English Edition of his great School for the 
Violin, (now, for the first time, presented to the British 
public as an entire edition). Translated by John Bishop, 
and dedicated to the Author's friend, Professor Taylor. In 
one large thick folio volume, in cloth boards, with Portrait 
of the Author, price only 31s, 6d.—N.B. All orders must 
state Cock’s Edition. 


3. MUSIC for BRASS BANDS.—Just pub- 
lished, Forde’s Harmonised Melodies for Two Cornets, Two 
Trumpets in B flat, Two Horns in E flat, Alto, Tenor, and 
Bass Trombones and Ophicleide, six books, each 6s. Pra- 

er's Thirteen Airs, 6s.; Handley’s Twenty-four ditto, 

0s. 6d.; and Macfarlane’s Eight ditto, 10s. 6d.; and a New 
Edition of Carnaud's Instructions for the Cornopean, 5s. ; 
Handley's Two Hundred Songs, &c. for ditto, 5s. ; aud Forde’s 
One Thousand and Fifty Airs, in two vols., each 12s., or in 
fifty numbers, each 6d. 

4. The latest ROYAL WALTZES and 
QUADRILLES, as performed at Her py ie last Grand 
State Ball, by Collinet’s fine band; #.e. Labitzky's Prince 
Albert's, and the Dalkeith Waltzes; Lanner’s Liebes, 
Traume, and Labyrinth Waltzes; Strauss’s Die Fantasten 
and Minesinger Waltzes; Musard's Quadrilles; Bonhom- 
mes, Diamanches, and Jeannot and Colin. 

London: published only by R. Cocks & Co., 20, Princes- 
street, Hanover-square, Music-sellers, by authority, to Her 
Majesty. 








Accomy nts, (ad. lib.) for two Violins, or (Flute and 
Violin) Tenor and Violoncello, or for four Voices, and dedi- 
cated by permission to the Rev. CHARLES PARR BURNEY, 
D.D. By S.T. RAINHAULT. Complete in Two Books, 
12s. or may be had in separate Parts. 

= Published at Charles Nicholson’s Flute Manufactory, (by 
Prowse), 13, Hanway-street, where is also Published the 
Chorusses in the Messiah as Duets. By. S. T. RIMBAULT 


TREGEAR AND LEWIS, 
96, CHEAPSIDE, 
MANUFACTURERS OF 
CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful 


and perfect instruments, being more than 25 per cent. 
cheaper than any other house. 


PRICES OF INSTRUMENTS. 
Cornopeans, super. with 6 Crooks, Mouthpiece .... 
Do do 3 









with case..... 
Do Best, with Shake Key, &c.. ., 










Do do, extra finished, with case..., 4 4 
Do do do, English Pistons .... 4 14 
Do do, German Silver mounted 
with crooks and case so seesececsseceees. DS 
Do English Diiecegess. 6 6 
do do Copper or Brass 
mounted... ..++- COs ededevescctcccceccce 7 






Tenor with crooks. 






Do ° 
Valve Bugles.......... eoccorencesde 
Trombone... Alto 1 
Tenor.. -B 1 
Do. Cc 
Bass ......-. G 1 
Do improved G 


Bass Horns, 9 Keys.... 
Ophicleide 9 Keys .... 
11 Keys ..... 

Drums, Bass, plain.... 
Do do, trophies...... ccccecces 
Do do, painted with Arms, &e....+..+ 
Clarionets, 6 Keys, Avery Tip BC or E flat 
8 lo do 


wWHEWSKNASaonsris4HHevwgoear 









o 


ecoscsooesomesescas co aooaco® 


Do do eee 110 » 
Do 10do do do oo 146 2 
Do 12do do do pvddaave 0 
Do 13do do pecscnce #10 '8 

Flutes, Super. Cocoa, with 8 Keys, German Silver. 20 
Do do jo extra mounted, Tips, &e..... 212 6 
Do do n do ..ccevae 0 
Do do do do Silver Rings, Tips, 

ANd Keys oecssccccsvccsseveccscersseee 5 0 
Do do do Silver Bands, &c. ......0606 6 6 0 
Do do do _— extrachased Bands......7 7 0 
Do do do the best that can be made..8 8 0 


Ly 


N.B.—Insiruments ht, repaired, and taken in exchange, 
List of Prices sent to Moy part of the’ Country, post Free—06, 


| Tunes in Score, with and without Accompaniments, and 





emirates ey MUSICAL FESTIVAL, 


IN AID OF THE FUNDS OF 


THE GENERAL HOSPITAL, 
SEPTEMBER 19th, ‘20th, 21st, and 22d, 1843, 
UNDER THE ESPECIAL PATRONAGE OF 

HER MOST GRACIOUS MAJESTY THE QUEEN, 
HER MAJESTY THE QUEEN DOWAGER. 

HIS ROYAL HIGHNESS PRINCE ALBERT. 

HIS ROYAL HIGHNESS THE DUKE OF CAMBRIDGE. 


President, 
THE RIGHT HONOURABLE THE EARL OF CRAVEN. 


Vice-Presidents, 
4 THE meeiee seas AND GEN- 


orm; 
Principal Singers, 
MISS CLARA NOVELLO, MISS RAINFORTH, 
AND 
MRS. KNYVET'Y. 

MISS MARIA B. HAWES, AnD MRS. ALFRED SHAW’ 

SIGNOR MARIO AND SIGNOR FORNASARI. 
MR. BENNETT, MR. MANVERS, SIGNOR GIUBILEL 

MR. MACHIN, AND MR, PHILLIPS. 


Organ,DR.WESLEY-- Assistant Organist, MR. STIMPSON, 
Conductor .sscccsececcsees MR. KNYVETT. 
Assistant Conductor.....+. MR. MUNDEN. 


Leavers, 
MR. CRAMER FOR THE MORNING. 

MR. LODER FoR THE EVENING. 
SCHEME OF PERFORMANCES. 
Tuesday Morning.—'‘ STABAT MATER," and the Oratorio 
of “ DEBORAH.” 


» _ Evening —'* MISCELLANEOUS SELECTION, 
and the Opera of “ THE LADY OF THE LAKE.” 
Wednesday Morning.—First Part of the Oratorio of “ PA- 

a LESTINE,” and a SELECTION. 
» Evening —MISCELLANEOUS SELECTION, and 
the Opera of * NORMA.” 
Thursday Morning.—‘* THE MESSIAH ” 
» Evening. —* MISCELLANEOUS CONCERT. 
Friday Morning.—" A Seen? SELECTION of SACRED 
usic, 


»  £vening.—FULL DRESS BALL. 

The MORNING PERFORMANCES will be in the TOWN 
HALL; the EVENING in the THEATRE. 

Tickets of admission to the reserved seats, for the morn- 
ing performances, 21s. each; ditto, for the evening perform- 
ances, 15s. ae 

The GREAT ORGAN of the TOWN HALL, has received 
great additions, and other improvements since the last Fes- 
tival; and is now considered the most powerful and perfect 
Instrument in Europe. 


APARTMENTS. 

Persons desirous of engaging Apartments during the ap- 

proaching Festival, are requested to make application at 
MR. LYON'S, BOOKSELLER, 
20, BENNETS HILL, BIRMINGHAM, 
where a REGISTER of LODGINGS may be inspected. 
~ Visitors applying will find ample accommodation on rea- 
sonable terms, a COMMITTEE having been appointed for the 
superintendence of this depariment. 
GEORGE BARKER, 
Chairman of the Committee of Management. 
August 15, 1843. 


HE PSALTER, Edited Y JOHN HUL- 
LAH.—Fonr Editions of this Work, comprising the 





the Voice Parts in Separate Books, are now ready. A de- 
scriptive Catalogue, with List of Prices, will be sent, free of 
Postage, on application to the Publisher, 

JOHN W. PARKER, West Strand, London, 








London :—E. B. Tayzor, at the ‘* Musical World’? Office, 3, Coven- 
try-street, Haymarket, where communications for the Editor and 
Works for Review Adve ments are received.— y's 
Subse n Library, New Bond-street ; GroomBripGR, Paternos- 
ter-row ; Mitcugson, Bucha and the follow- 
ing Music Sellers = Chappell 

gent-street; Cocks & 
sated Peake Rae pecan net: tae 
it 5 ear 
Jackson & Bi ley, New reet; Treg a pace A 


le ler, New Bond-street; Lonsdale, 
Manby, Fleet-rtreet ; Milla, New Bond-street ; Olivier, New Bond- 
credit Z. T. Porday, High Holborn; Ransford, eae. 


street ; and may be had Book- 
. Published by JOHN LE{GHTON, of No. 10, 
Johnson’s-court, Fleet-street, in the City of London, at the same 
place. Thursday, September 14, 1843, 








